Fujimori, Manami. "Cecily Brown."
ELLE Japon, December 2021.

JHOWIMNA INVYNVIA XL UOSUBH 9ABIABUSY) :030Ud 0AYOL/MI0A MBN/S818BUY SO ‘80d
 WMg pue }sie 8y} Jo AS814n00 “Isi1Je ay) O 1Z0g ‘@ng Ul 8UIN300N umolg A)1oe)

ELLE CULTURE NOW!
INTERVIEW

CECILY BROWN

wI)=-T59

BppfEml. HICIRES
RETOMERE

mALWEMICAELER., —R.RBEENLH
REDELITH. EMPARDEF-—TP RARBILT
B——ZABINTINEHRBE TSNS ) —-TF7
DHFEN  OEFEFVICBNEINTWE RBENDT T L
&R—EERTOMBERES,

[BARBAFE BEESREAPITELVERTLY
ROEVWERLEDTETHELATLEY . ARRF OV
ANATIER . FHBIEFOHELA]E VWRICHEE T,
N BREBRICIIAEDEMBTRALEND,

[DBEENBERERONTOETH ERICIFSE
SELRT—ILERLTWET, SEIE. e XvI)—
PEICEDE TN EERERV . Erh. FHriE
A (=ACRBM) EBERLEL /. T - HFAD—E
DIE I AT AFUXDERBER YT L TyT o
D(EAL—27bE2)I—)ICBEBTVWET

AL EVAE  ZDORBFTMENEEFHTD
BEDL, Ty DMLt ABEOBEHICERHEL
AEEERLTVS, [bEbETFEREICHEP N DM
X—RICERN HBIELD  ELCHIREE L, /Y /N7 —
ERETIEIL—COEEICEPNIEATT WD
ZER RRBYVIESDEMeToo EFNCHBLIHH A ER
DIPhEWDIZELAID,

W V) -DBETIH. bERDEFEIFIFEALR
DIPODHENIETELTWS, [ERICETEDEK
EEEEARLN AT BERICLTHZ LV BEER
BOT—<I3BLEIEREAT. 7ATT7ERIN=7T5H
Do BLT—YDHET EBHDF v NZNBREOITD
SHCERLTUVKATT

ZOLEEIEDTOEREBEICHENZEIIEED T
EHRBESLL, 1997TFDERUAENY TE2—LIK. ¥
J—lz—BLTZDXZAINEBWTES,
[BAREIE.IZEAEEOBLHIET, 50REVIFiH
EBRE . BPOHEEIRVIE->TADE BYRENE
BORICHESHDHIDHP R ZTLBD, KEDY LY
WEVWWET L ADFHLVEDDIAE, IGE &1L, FAIC
EoTHBDIERD B FIIEEIAD /-0 SR E A 7B,
20—, —ErEEICIESAThTND]

AZALRJITHELDAEZI AT £ERBARICE
WEEN B LA S, ) —I3ETHEEE o7 [EEDE
FEMELTRESE7IT5hIITRAEVITNE R
DV ROV ZERUI  ZALEIEOF T
DIEEADHSTRL WV BEEIE RLTVEDDIHZART
BEHZHDTIIBEVEEILS ]

PROFILE
1969 O R %N, AL—K
EMFRCTIREEF V., '945F
PO 21— EM S IZHI1E,
OTEY—KR—DT1TVU— - 1
F - 7OV 7Y THER. 4
FEREDA S XNE A B &I A
ZREHARET—EEIE
RV LK. E— IR TER T,

EDUE) ROV,
ZERLUEY,
ZALEEZDORT
LDBEMb>TERLL

)

BoTyT1D (EAL—2) EXBICLEADIERES Mg
LH12mDFHEPBREN TS, Blum&Poe B R
~2022%F1A15H www.blumandpoe.com

254



Cecily Brown
Debut solo exhibition in Tokyo where time crystallizes and begins anew

Bold colors in rough brush strokes. At first glance, even though they look like expressionistic abstractions,
the motifs of things and human bodies can be seen hiding within. Cecily Brown is known for such powerful
paintings and this new body of work is introduced together. It is her first solo exhibition at Blum & Poe in
Harajuku.

"l love Japan so much! | only do exhibitions in places | want to go to, so | was really looking forward to it, but
because of the immigration restrictions in the end | gave up on visiting Japan,” she says with disappointment.
However, she said that the exhibition plan fully lived up to her intentions. "People think my paintings are all
huge, but | actually try a variety of scales. This time, | responded to the tranquil gallery space by choosing
small work—I intended a quiet, quiet prelude (ie, self-introduction). A series of paintings made with blue
tones is inspired by The Sirens and Ulysses, by William Etty, a 19th century British historical painter.

Sirens are devilish women whose songs seduce sailors. Etty's women bare their bodies, their full breasts
exposed. “l was interested in the depiction of the female nude in Western painting. | was attracted to the
presence of the Sirens and how they demonstrate their beautiful and bewitching sexual power.” Could one
surmise this sentiment is a manifestation of a social awareness akin to the recent #MeToo movement?

No, in Cecily's paintings, the existence of the original painting has been changed so much it's almost
indistinguishable. “Rather than bring a specific meaning to the work, | want to keep it open. The themes of
Old Master paintings are just a starting point, they spark ideas. | develop multiple canvases from the same
theme—Ilike movie frames.”

Her process of change and confident brushstrokes are wonderful. Since her brilliant NY debut in 1997,
Cecily has consistently followed this style.

"The exhibition in Japan also has the flavor of a mini retrospective. Now that I'm over 50 years old, when |
look back on my work, I'm seeing completely different things even in repetitive subject matter. You could call
it an eternal cycle, or the beginning of something new. For me, painting is perhaps the crystallization of time.
The moment | started and the moment | saw the work reach completion, those moments are embedded in
the image."

In her studio near Union Square, thinking about the Japan she has not yet seen, Cecily was very talkative. “I
don’t plan exhibitions with a specific audience in mind, but by getting close to them, stepping away from
them, or looking at them a second time, | want people to get involved with my paintings in the midst of such
movements. | think painting is absolutely something you cannot look at from just one place alone."

PROFILE

Born in London in 1969. After studying painting at the Slade School of Art she moved to New York in 1994.
Her first solo exhibition was with Jeffrey Deitch Projects in Soho in 1997. She garnered attention for
countering the rich illustration-style figurative painting of the time with her bright and dynamic abstract
paintings, and has been on the cutting edge of art ever since.

“The end is new start”
Cecily Brown's solo exhibition at Blum & Poe in Harajuku. The work on the right, which addresses the theme
of Etty's "Sirens" is among the 12 new works on display. Blum & Poe Tokyo, until January 15, 2022.





